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͞/Ĩ�ŝƚ�ĚŽĞƐ�ŶŽƚ�ůŽŽŬ�ŐŽŽĚ͕�ƉƵƚ�ŵŽƌĞ�ůŝŶĞƐ͘͟�Ͳ�^ŝƌ�WĞƚĞƌ��ŽŽŬ

,Žǁ�ƚŚŝĐŬ�ĚŝĚ��ůĚŽ�ZŽƐƐŝ�ĚƌĂǁ͍�tŚǇ�ĚŝĚ�:ĂŶ�<ĂƉůŝĐŬǇ�ƌĞĨƵƐĞ�ƚŽ�ƉĞŶĐŝů�Ă�ƐƚƌĂŝŐŚƚ�ůŝŶĞ͍��ƌĞ�EĞŝů�

�ĞŶĂƌŝ͛Ɛ�ĐƵƌǀĞƐ�ƐŝŵŝůĂƌ�ƚŽ��ůĂƵĚĞ�WĂƌĞŶƚ͛Ɛ͍�tŚǇ�ĚŽ�ůŝŶĞ�ǁĞŝŐŚƚƐ�ŶŽƚ�ŵĂƩĞƌ�ĨŽƌ�<ĂǌƵǇŽ�^ĞũŝŵĂ͍�/Ɛ�
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ƚŽ�ŵĂŬĞ�Ă�ĚƌĂǁŝŶŐ͍

dŚĞ�ƚŽƉŝĐ�͞/ŶĨĂŵŽƵƐ�>ŝŶĞƐ͟�ŝƐ�ŝŶƚĞƌĞƐƚĞĚ�ŝŶ�ƉƌŽũĞĐƟǀĞ�ĚŝƐĐŽǀĞƌŝĞƐ�ƚŚƌŽƵŐŚ�ƚŚĞ�ƉƌŽĚƵĐƟŽŶ�ŽĨ�ůŝŶĞ�

ĚƌĂǁŝŶŐƐ͘��Ɛ�ĂƌĐŚŝƚĞĐƚƐ͕�ǁĞ�ĚƌĂǁ�ůŝŶĞƐ�ĨŽƌ�ŶŽƟŽŶƐ�ŽĨ�ĂĞƐƚŚĞƟĐ͕�ĐŽŶĐĞƉƚ͕�ĂƐ�ǁĞůů�ĂƐ�ĐŽŵŵƵŶŝĐĂƟŽŶ͘�

&ƌĂŶŬ�'ĞŚƌǇ�ƐƚĂƚĞƐ�ĚƌĂǁŝŶŐ�ĂƐ�͞Ă�ŵĂƩĞƌ�ŽĨ�ŚĂŶĚͲĞǇĞ�ĐŽŽƌĚŝŶĂƟŽŶ ͕͟�͞ƌĞŐĂƌĚůĞƐƐ�ŝĨ�ƉƌŽĚƵĐĞĚ�ďǇ�Ă�

ƉĞŶ�Žƌ�ŵŽƵƐĞ ͘͟��ǀĞƌǇ�ĚƌĂǁŝŶŐ�ŚŽǁĞǀĞƌ�ĐĂƌƌŝĞƐ�Ă�ƐŝŐŶĂƚƵƌĞ͕�ƌĞƉĞƟƟŽŶ͕�ƌĞĨĞƌĞŶĐĞ͕�Žƌ�ĂƵƚŚĞŶƟĐŝƚǇ͘�

�ĂŶ�ǁĞ�ƌĞĂĚ�ďĞƚǁĞĞŶ�ƚŚĞ�ůŝŶĞƐ�ĂŶĚ�ĚŝƐĐŽǀĞƌ�ƚŚĞ�ŝŶƚĞŶĚĞĚ�Žƌ�ƵŶŝŶƚĞŶĚĞĚ�ĐŽŶĐĞƉƚƐ�ŽĨ�ƚŚĞ�ĂƵƚŚŽƌ͍�

�ĂŶ�ǁĞ�ĞǀĂůƵĂƚĞ�Ă�ƌĞůĂƟŽŶƐŚŝƉ�ďĞƚǁĞĞŶ�ůŝŶĞƐ�ĂŶĚ�ĚĞƐŝŐŶ�ŝĚĞŽůŽŐŝĞƐ͍

tŝƚŚŝŶ�ƚŚŝƐ�ĨƌĂŵĞǁŽƌŬ͕�ƚŚĞ�ƌĞƐĞĂƌĐ�ƉƌŽũĞĐƚ�ŝƐ�ĨŽĐƵƐŝŶŐ�ŽŶ�ƐĞŵŝŶĂů�ĂƌĐŚŝƚĞĐƚƐ�ƐƵĐŚ�ĂƐ�:ĂŵĞƐ�^ƚĞƌůŝŶŐ͕�

:ŽŚŶ�,ĞŝũĚƵŬ͕�ĂŶĚ��ĞĚƌŝĐ�WƌŝĐĞ͕�ǁŚŽ�ŚĂǀĞ�ƐƵďĐŽŶƐĐŝŽƵƐůǇ�ůĞĨƚ�ďĞŚŝŶĚ�Ă�ƌŝĐŚ�ƉŝůĞ�ŽĨ�ůŝŶĞƐ�ƚŽ�ƐŽƌƚ�

ƚŚƌŽƵŐŚ͘�tŝƚŚŝŶ�ƚŚĞ�ƌĞƐĞĂƌĐŚ�ƚŚĞ�ĨŽĐƵƐ�ŝƐ�ƚŽ�ƐƉĞĐŝĮĐĂůůǇ�ĂŶĂůǇǌĞ�ŽƌƚŚŽŐƌĂƉŚŝĐ�ĚƌĂǁŝŶŐƐ�;ƉůĂŶ�ĂŶĚ�

ƐĞĐƟŽŶͿ�ŝŶ�Ă�ƐĞĂƌĐŚ�ĨŽƌ�ƉŽƚĞŶƟĂů�͞ƐŝŐŶĂƚƵƌĞ�ůŝŶĞƐ͟�ǁŚŝĐŚ�ŵŝŐŚƚ�ůĞĂĚ�ƚŽ�Ă�ďƌŽĂĚĞƌ�ĐŽŶĐĞƉƚƵĂů�ĨƌĂŵĞ-

ǁŽƌŬ͘��ŽůůĞĐƟǀĞůǇ͕�ƚŚĞ�ƌĞƐĞĂƌĐŚ�ƉƌŽũĞĐƚƐ�Ă�ĐƌŝƟĐĂů�ǀŽŝĐĞ�ĂďŽƵƚ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ůŝŶĞƐ�ĂŶĚ�ǁŚĂƚ�ƚŚŝƐ�

ŵŝŐŚƚ�ŵĞĂŶ�ŝŶ�ĂŶ�ĂŐĞ�ŽĨ�ĚŝŐŝƚĂů�ĚƌĂǁŝŶŐƐ͘�tŝůů�ƚŚĞ�/ŶĨĂŵŽƵƐ�>ŝŶĞƐ�ŽĨ�ƚŚĞ�ƉĂƐƚ�ĐŽŶƟŶƵĞ�ĨŽƌǁĂƌĚ�Žƌ�

ǁŝůů�͞ĨƵƚƵƌĞ�ƐŝŐŶĂƚƵƌĞƐ͟�ďĞĐŽŵĞ�ŵƵĐŚ�ŵŽƌĞ�ĂŶŽŶǇŵŽƵƐ͍

dŚŝƐ�ƉƌŽĐĞƐƐ�ŽĨ�ĂŶĂůǇƐŝƐ͕�ƌĂŶŐĞƐ�ĨƌŽŵ�ĐĂƚĂůŽŐŝŶŐ͕�ƌĞĂĚŝŶŐ͕�ĂŶĚ�ƌĞͲĚƌĂǁŝŶŐ�ƚŚĞ�ůŝŶĞƐ�ƚŽ�ŵŽƌĞ�ƉƌŽũĞĐ-

ƚŝǀĞ�ƚŚŝŶŬŝŶŐ͕�ƐƵĐŚ�ĂƐ�ĐŽŶĨŝŐƵƌŝŶŐ�ƚĂǆŽŶŽŵŝĞƐ͕�ĂŶĂůǇƐŝƐ�ŽĨ�ĐƵƌǀĂƚƵƌĞ͕�ĂŶĚ�ŐĞŽŵĞƚƌŝĐ�ĂŶŶŽƚĂƚŝŽŶ͘�

^ŽŵĞ�ĚŝƐĐŽǀĞƌŝĞƐ�ŝŶĐůƵĚĞ�ƚŚĞ�ŝŵŵĞĚŝĂƚĞ�ƌĞůĂƚŝŽŶƐŚŝƉ�ŽĨ�,ĞũĚƵŬ͛Ɛ�,ŽƵƐĞ�ŽĨ�ƚŚĞ�^ƵŝĐŝĚĞ�ĂŶĚ�sŝůůĂ�

^ĂǀŽǇĞ͕�^ƟƌůŝŶŐ͛Ɛ�ƵƐĞ�ŽĨ�ĚŝƐƟŶĐƚ�ƌĂĚŝŝ͕�Žƌ�ƚŚĞ�ĨĂĐƚ�ƚŚĂƚ��ŶƌŝĐ�DŝƌĂůůĞƐ͛Ɛ�/ŐƵĂůĂĚĂ��ĞŵĞƚĞƌǇ�ƉĂƌƟ�ůŝŶĞƐ�

ŵĂƚĐŚ�ƚŚĞ�ƉůĂŶ�ŽĨ�ƚŚĞ��ĂƐĂ�'ĂƌĂƵ͘

dŚĞ�ƌĞƐĞĂƌĐŚ�ŝƐ�ĐƵƌƌĞŶƚůǇ�ĚĞǀĞůŽƉĞĚ�ƚŚƌŽƵŐŚ�Ă�ƐĞƌŝĞƐ�ŽĨ�ŚŝƐƚŽƌǇͬƚŚĞŽƌǇ�ƐĞŵŝŶĂƌƐ�ŝŶ�ĂĚĚŝƚŝŽŶ�ƚŽ�Ă�

�ƌĂǁŝŶŐ�^Ƶŵŵŝƚ�ŽƌŐĂŶŝǌĞĚ�Ăƚ�'ĞŽƌŐŝĂ�dĞĐŚ�ŝŶ�^ƉƌŝŶŐ�ϮϬϭϯ͘�^ƚƌƵĐƚƵƌĞĚ�ĂƌŽƵŶĚ�ƚŚĞ�ŐŽĂů�ŽĨ�ĚĞǀĞůŽƉŝŶŐ�

ĂŶ�ƵŶĚĞƌƐƚĂŶĚŝŶŐ�ŽĨ�ůŝŶĞ�ĂƐƐĞŵďůŝĞƐ�ĂŶĚ�ƚŚĞŝƌ�ƚŚĞŽƌĞƟĐĂů�ĨƌĂŵĞǁŽƌŬ͕�ƚŚĞ�^Ƶŵŵŝƚ�ĞǆƉůŽƌĞĚ�ĂŶĚ�ƋƵĞƐ-

ƟŽŶĞĚ�ƚŚĞ�ĂŐĞŶĐǇ�ŽĨ�ĚƌĂǁŝŶŐ͘�^ƉĞĂŬĞƌƐ�ŝŶĐůƵĚĞĚ�WƌĞƐƚŽŶ�^ĐŽƩ��ŽŚĞŶ͕��ŽƌĂ��ƉƐƚĞŝŶ�:ŽŶĞƐ͕�'ĞŽƌŐĞ�

:ŽŚŶƐƚŽŶ�ĂŶĚ�sŽůŬĂŶ��ůŬĂŶŽŐůƵ͘�dŚĞ�͞/ŶĨĂŵŽƵƐ�>ŝŶĞƐ͟�ZĞƐĞĂƌĐŚ�WƌŽũĞĐƚ�ŝƐ�ŝŶƚĞƌĞƐƚĞĚ�ŝŶ�ƌĞĂĚŝŶŐ�ůŝŶĞ�

ĚƌĂǁŝŶŐƐ�ĂŐĂŝŶ�ŝŶ�ŽƌĚĞƌ�ƚŽ�ĚŝƐĐŽǀĞƌ�ĂŶ�ŝŵďĞĚĚĞĚ�ĐŽŶĐĞƉƚƵĂů�ŝĚĞŽůŽŐǇ�ŽĨ�ĚĞƐŝŐŶ�ďĞǇŽŶĚ�ƚĞĐŚŶŝƋƵĞ͘

sŽůŬĂŶ��ůŬĂŶŽŐůƵ
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Infamous Lines

How thick did Aldo Rossi draw? Why did Jan Kaplicky refuse 
to pencil a straight line? Are Neil Denari’s curves similar to 
Claude Parent’s? Why do line weights not matter for Kazuyo 
Sejima? Is John Hejduk’s piano curve considered geometry 
or language? And did Enric Miralles really dress-up to make a 
drawing?

The topic “Infamous Lines” is interested in projective discov-
eries through the production of line drawings. As architects, 
we draw lines for notions of aesthetic, concept, as well as 
communication. Frank Gehry states drawing as “a matter of 
hand-eye coordination”, “regardless if produced by a pen 
or mouse”. Every drawing however carries a signature, rep-
etition, reference, or authenticity. Can we read between the 
lines and discover the intended or unintended concepts of 
the author? Can we evaluate a relationship between lines and 
design ideologies?

Within this framework, the researc project is focusing on 
seminal architects such as James Sterling, John Heijduk, and 
Cedric Price, who have subconsciously left behind a rich pile 
of lines to sort through. Within the research the focus is to 
specifically analyze orthographic drawings (plan and section) 
in a search for potential “signature lines” which might lead to a 
broader conceptual framework. Collectively, the research pro-
jects a critical voice about contemporary lines and what this 
might mean in an age of digital drawings. Will the Infamous 
Lines of the past continue forward or will “future signatures” 
become much more anonymous?

This process of analysis, ranges from cataloging, reading, and 
re-drawing the lines to more projective thinking, such as con-
figuring taxonomies, analysis of curvature, and geometric an-
notation. Some discoveries include the immediate relationship 
of Hejduk’s House of the Suicide and Villa Savoye, Stirling’s 
use of distinct radii, or the fact that Enric Miralles’s Igualada 
Cemetery parti lines match the plan of the Casa Garau.

The research has been developed through a series of history/
theory seminars and also through a Drawing Summit. The 
Infamous Lines Research Project is interested in reading line 
drawings again in order to discover an imbedded conceptual 
ideology of design beyond technique.

The presented drawing sets feature James 
Stirling’s iconic worm’s eye view isometric 
projections and analyze them in terms of 
how Stirling utilized this drawing mode. The 
exploration of Stirling’s signature graphic 
representation strives to isolate Stirling’s 
signature line: curve juxtaposed agains a 
straight line. 

The specific proportions of Stirling’s curves 
create incredibly compelling compositions. 
Infused with program and structure, the 
two dimensional lines enable emergence 
of equally compelling spaces that can 
be inhabited. These specific curvatures 
represent freed, ribbon-like curtain glass 
walls spanning around rigid cores inclosing 
semi-private spaces of civic nature.

The iconic curve of Stirling’s glazing emerges 
from two composite curves: one derived from 
tangent circles with one of a radius twice in 
size then the other and second – with two 
circles of specific proportions pulled apart 
by tripling the R distance.
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